In the grandiose age of Louis XIV, "Gobelins" and "tapestry" were synonymous. The sumptuous hangings which made weaving one of the major arts in the seventeenth century were nearly all of Gobelins workmanship. Conspicuous among the varied elements forming the grand tapestry style of the age of the Sun King was the personality of Charles Lebrun, who not only held the post of director of the Gobelins manufactory, but designed cartoons for many of its most important tenttures. Under his autocratic rule, the eminence of the Gobelins was such that by contrast the royal manufactory at Beauvais, fine as were its productions, seemed of second magnitude.
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